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Introduction 
 
This course explores the world’s visual arts, focusing on the development of visual awareness, 
assessment, and appreciation by examining a variety of styles from various periods and cultures while 
emphasizing the development of a common visual language. The materials are meant to foster a 
broader understanding of the role of visual art in human culture and experience from the prehistoric 
through the contemporary.  
 
This is an Open Educational Resource (OER), an openly licensed educational material designed to replace 
a traditional textbook.  
Course Materials 
Presentations 
The course materials consist of 24 presentations examining art across the globe from prehistory though 
the contemporary art world. These introduce key vocabulary, explore the way that culture and art are 
linked, describe the varying methods and techniques of the featured artists, and encourage classroom 
discourse.  
Reading Lists 
Each of the 24 presentations has an accompanying reading list which provides links to articles, videos, 
and other resources. The reading list is meant to reinforce and clarify information covered in each of the 
presentations.  
Sample Assignments 
A list of sample assignments is also included. Ranging from brief essays to simple art projects, these are 
designed to be completed in a sketchbook to more deeply explore course concepts.  Intended to 
encourage learners to think like artists, art critics, and art historians, assignments emphasize practices of 
creative thinking and artistic method, while reinforcing concepts addressed in classroom lectures and 
required readings. 
 
 
 
  
Copyright Information 
Creative Commons License 
This OER is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International 
License (CC BY-NC-SA 4.0); it is intended for non-commercial, educational purposes. Whenever available, 
images used within this OER are public domain or licensed under Creative Commons. Each image 
includes the individual licensing or copyright information. 
Educational Fair Use 
Due to the nature of the course materials, some of the works of art covered are protected by copyright.  
Images of these works of art are included with a tag stating that they are Educational Fair Use. These 
copyrighted materials should not be printed or reproduced as this may qualify as copyright 
infringement. Images designated as Educational Fair Use are provided in low resolution which is suitable 
for display on the screen but is not high quality enough for printing or reproducing. Whenever possible, 
a link is included to access a higher quality version of the image on museum or educational websites. If 
available, copyright information is also listed on these images.  
Some of the images presented in this OER are marked with a Creative Commons license and include a 
tag for Educational Fair Use, especially works of art that have been photographed while installed in 
museums. The photographs of these works of art are licensed by the photographer but the two-
dimensional works of art are protected under copyright. The images are therefore meant only for the 
purpose of education and contemplation and are included in a low resolution.   
Adopting, Adapting, or Expanding the Resource  
The goal for this OER is to build an educational resource that is flexible enough to address concepts 
relevant to the contemporary discourse and scholarship in the visual arts. For those interested in 
utilizing these course materials, I am providing below some additional information that may be useful in 
expanding, adapting, or reinterpreting the materials. Editable versions are available in Microsoft 
PowerPoint and Word at https://dc.etsu.edu/art-appreciation-oer/   
 
The font used to create the presentations and written documents for this OER is Calibri. 
Finding Additional Readings, Lessons, and Articles 
Smarthistory: https://smarthistory.org/  
Smarthistory is an extensive open educational resource which publishes outstanding essays and video 
lectures about art. The Creating + Conserving section of Smarthistory includes wonderful informational 
articles and videos about materials and processes: https://smarthistory.org/tag/conservation/ 
MoMA Learning: https://www.moma.org/learn/moma_learning/ 
MoMA Learning provides a wonderful selection of essays on works of modern art and also has 
assignment suggestions at the bottom of each section. 
 
KhanAcademy: https://www.khanacademy.org/. 
Khan Academy is an outstanding platform of open educational resources covering a variety of academic 
and scholarly topics. 
  
Trivium Art History: https://arthistoryproject.com/ 
Trivium Art History is a free, online art history book with clean design and approachable descriptions of 
works of art, periods of art history, and fun artist biographies. The Themes of Art section is a nice tool to 
helping students explore works that match their interests. The World of Art section is a useful tool for an 
exploratory World Art sketchbook prompt. The Timeline section is useful, as it separates works of art 
into galleries based on period.  
Introduction to Art: Design, Context, and Meaning: https://oer.galileo.usg.edu/arts-textbooks/3/ 
For a more traditional, textbook approach, there is an Introduction to Art open educational resource 
textbook available. 
Locating Images 
If you are utilizing the course materials and would like to add new images that are public domain or 
licensed under Creative Commons, there are several useful tips provided below for finding images. 
 
The Met Museum: https://www.metmuseum.org/ 
The Met has an option to search for Open Access images within the collection here. Make sure that the 
“Open Access” box is checked. The image license is CC0 1.0, and will be marked OA Public Domain at the 
lower left of the image.  
Google Images: https://www.google.com/imghp?hl=en&tab=wi&ogbl 
Google Images has an option under “Settings” > “Advanced Search” to search by “Usage Rights”. 
Choosing “Free to use share or modify” will allow a search for images suitable for expanding our OER. 
Wikimedia Commons: https://commons.wikimedia.org/ 
Wikimedia Commons is an outstanding resource for finding open source images, with a strong collection 
of works of art. 
Flickr: https://www.flickr.com 
Flickr allows users to specify image licenses on uploaded photographs. Click “Some rights reserved” at 
the lower right of the image to check the licensing. Some images will say “Public Domain” or will be 
licensed under a Creative Commons (CC) license, allowing for the use in an OER.  
 
Smarthistory Flickr: https://www.flickr.com/groups/smarthistory/pool/ 
The Smarthistory Flickr is expansive with images licensed for educational purposes. 
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Vision and 
Abstraction 
by Female 
Artists
Museums play a central role in shaping 
the way that we view art. They maintain 
the kind of cultural authority that allows 
them to grant some works of art 
permanence (in the labeling of them as 
masterpieces, for example) while 
allowing others to simply slip into the 
realm of forgotten history.19th-Century Gallery, Wallace Collection with Rosa Bonheur, Sheep in the Highlands.
Author: Steven Zucker, Source: Flickr, License: CC BY-NC-SA 2.0
We spoke about this topic briefly when 
we discussed the way in which Artemisia 
Gentileschi’s works were erroneously 
attributed to her father or male 
contemporaries following her death in 
spite of her very successful career. 
We also discussed issues of the cultural 
authority of museums and the way they 
define beauty when we looked at Kerry 
James Marshall’s School of Beauty, School 
of Culture.
Artemisia Gentileschi, Judith with her Maidservant
Oil on Canvas, c. 1623-1625
Source: Wikimedia Commons, License: Public Domain
A crucial topic in current art 
scholarship is the question of 
where the female artists are in 
museums and art history books. 
While women have been making 
art for centuries, history simply 
failed to record them and 
museums have neglected to 
collect pivotal works of art made 
by female artists, or they have 
misattributed the works as 
belonging to other (male) artists. 
Judith Leyster
Self-Portrait, c.1630
Author: Google Art Project
Source: Wikimedia Commons
License: Public Domain
In the 1970s and 1980s, feminist artists and activists began to raise awareness of the absence of female 
artists in art museums, galleries, and art historical texts.
Guerilla Girls Posters installed at the Angewandte Innovation Lab, Author: Lorenz Seidler, Cropped and retouched from original, Source: Flickr, 
License: CC BY-NC-SA 2.0 , 
The Guerrilla Girls, founded in 1985, is an anonymous collective of feminist activist artists whose mission is 
to expose sexual and racial discrimination in the art world. Obscuring their identities behind gorilla masks, 
the artists employ posters, billboards, books, and public appearances to raise awareness and enact change.
The Guerilla Girls at the Victoria & Albert Museum in London. Author: Eric Huybrechts, Source: Wikimedia Commons, License: CC BY-SA 2.0 
Judy Chicago, The Dinner Party, 1974-1979. Ceramic, porcelain, textile, at the Elizabeth A. Sackler Center for Feminist Art, Brooklyn Museum.
Author: Kevin Case, Source: Flickr, License: CC BY-NC-SA 2.0
A pivotal work of art in addressing women’s conspicuous absence 
from historical accounts is Judy Chicago’s The Dinner Party. 
Judy Chicago, The Dinner Party, 1974-1979. Ceramic, porcelain, textile, at the Elizabeth A. Sackler Center for Feminist Art, Brooklyn Museum.
Author: Kevin Case, Cropped from original, Source: Flickr, License: CC BY-NC-SA 2.0
Judy Chicago
Judy Chicago, The Dinner Party, 1974-1979. Ceramic, porcelain, textile, at the Elizabeth A. Sackler Center for Feminist Art, Brooklyn Museum.
Author: Kevin Case, Source: Flickr, License: CC BY-NC-SA 2.0
The Dinner Party took five years to make, from 1974 to 1979, and includes place settings for 39 prominent 
women throughout history including several visual artists, Artemisia Gentileschi, Georgia O’Keeffe, and 
Hildegard of Bingen.  Brightly lit in a darkened, sanctuary-like space, the triangular table stands on a base 
made of white bricks on which the names of a further 999 noteworthy women are carved and gilded.
Judy Chicago, The Dinner Party, 1974-1979. Ceramic, porcelain, textile, at the Elizabeth A. Sackler Center for Feminist Art, Brooklyn Museum.
Author: Kevin Case, Source: Flickr, License: CC BY-NC-SA 2.0
400 volunteers, including art historians and experts in needlework, assisted with the research and 
production for Chicago’s The Dinner Party which highlights and celebrates the history of women.
Judy Chicago, The Dinner Party, 1974-1979. Ceramic, porcelain, textile, at the Elizabeth A. Sackler Center for Feminist Art, Brooklyn Museum.
Author: Kevin Case, Source: Flickr, License: CC BY-NC-SA 2.0
The design of each place setting is based on the women whom it commemorates, including 
elaborately embroidered table runners and decorated plates. The plate are metaphors for female 
genitalia, a fact which made early critics deeply uncomfortable. The monumental work of art now 
has a permanent home in the Elizabeth A. Sackler Center for Feminist Art at the Brooklyn Museum.
Judy Chicago, The Dinner Party, 1974-1979. Ceramic, porcelain, textile, at the Elizabeth A. Sackler Center for Feminist Art, Brooklyn Museum.
Author: Kevin Case, Source: Flickr, License: CC BY-NC-SA 2.0
The materials utilized to build The Dinner Party, including embroidery, weaving, and china 
painting, were considered craft arts or women’s arts, and have been historically 
underappreciated or ignored. Chicago utilized those materials as yet another layer of 
memorial to female makers, many of whose names have been forgotten.
Judy Chicago, The Dinner Party, 1974-1979. Ceramic, porcelain, textile, at the Elizabeth A. Sackler Center for Feminist Art, Brooklyn Museum.
Author: Kevin Case, Source: Flickr, License: CC BY-NC-SA 2.0
Judy Chicago, The Dinner Party, 1974-1979. Ceramic, porcelain, textile, at the Elizabeth A. Sackler Center for Feminist Art, Brooklyn Museum.
Author: Eden Pictures, Cropped from original, Source: Flickr, License: CC BY 2.0
The plates commemorating 20th century modernist writer Virginia Woolf and the 
painter Georgia O’Keeffe are more sculptural than those of females from earlier in 
history as they are meant to represent women rising..
Above Left: Empress Theodora, Author: Steven Zucker (cropped from original), Source: Flickr, License: CC BY-NC-SA 2.0
Below Left: Theodora Place Setting from Judy Chicago’s The Dinner Party at the Elizabeth A. Sackler Center for Feminist Art, Brooklyn Museum.
Author: Neil R, Source: Flickr, License: CC BY-NC 2.0
Below Right: Artemisia Gentileschi Place Setting from Judy Chicago’s The Dinner Party at the Elizabeth A. Sackler Center for Feminist Art, 
Brooklyn Museum. Author: Neil R, Source: Flickr, License: CC BY-NC 2.0
Above Right: Artemisia Gentileschi, Author: Google Art Project, Source: Wikimedia Commons, License: Public Domain
Byzantine Empress Theodora Artemisia Gentileschi
Place setting are included for two women whom we have 
previously studied, the Byzantine Empress Theodora (of the 
purple shroud) and Baroque artist Artemisia Gentileschi.
Above Left: Hildegard of Bingen, Source: Wikimedia Commons, License: Public 
Below Left: Hildegard Place Setting from Judy Chicago’s The Dinner Party at the Elizabeth A. Sackler Center for Feminist Art, Brooklyn Museum. 
Author: Neil R, Source: Flickr, License: CC BY-NC 2.0
Hildegard of Bingen
Another place setting was designed in memory of Hildegard of 
Bingen, a 12th century nun and mystic, who wrote and illuminated 
three volumes detailing her religious visions. She also wrote on 
science and theology and composed a corpus of music. 
Hildegard 
of Bingen
Hildegard of Bingen, Circle of Angels, from Scivias, 12th Century. Source: 
Wikimedia Commons, Cropped from original, License: Public Domain
Above Left: Hildegard and Volmar, 1927-1933 facsimile of the 
frontispiece of the Liber Scivias of Hildegard of Bingen. Original, 
1150-1175. Source: Wikimedia Commons, License: Public Domain 
The frontispiece, which is the illustration facing the 
title page in a book or manuscript, of Hildegard’s 
Scivias shows a self-portrait of the Hildegard 
receiving a flame-like vision. Her secretary, Volmar, 
sits by her side transcribing.
Hildegard of Bingen, The Choirs of Angels, from Scivias, 12th Century, from the 
20th-century facsimile of the Rupertsberg manuscript. Source: Wikimedia 
Commons, License: Public Domain
Hildegard’s remarkably complex 
illumination, The Choirs of Angels, was 
painted to accompany Scivias which
describes her visions of the structure of 
the universe and narratives of salvation.
Notice the variety in the ways that the 
concentric rings of angels are 
represented as the figures dissolve into 
incredible abstractions of eyes, faces, 
and wings in the central rings, with the 
innermost ring being pure light.
Hildegard of Bingen, God, Cosmos, and Humanity, from Scivias, 12th Century 
from the 20th-century facsimile of the Rupertsberg manuscript. Author: The 
Yorck Project, Source: Wikimedia Commons, License: Public Domain
Hildegard’s God, Cosmos, and Humanity 
is an abstract representation of one of 
Hildegard’s visions. The universe 
appears here as “round and 
shadowy…pointed at the top, like an 
egg…its outermost layer of bright fire”. 
Tiny abstracted faces breathe life into 
the universe. 
Yayoi Kusama, Infinity Mirrored Room- Filled With the Brilliance of Life at 
Tate Modern, Author: Loz Pycock, Source: Flickr, License: CC BY-SA 2.0
Hildegard of Bingen is a predecessor to many other female artists who utilize abstraction to 
communicate an elaborate personal vision. Many of these artists can be loosely linked with various 
artistic movements, from Surrealism to Abstract Expressionism and Minimalism to Pop Art, but 
ultimately each expresses a singular vision.
Repetition and patterning, mirroring and bilateral symmetry are common themes found throughout 
the works of each of these female artists, including Hilma af Klint, Frida Kahlo, Remedios Varo, Agnes 
Martin, Louise Bourgeois, and Yayoi Kusama.
Hilma af Klint, The Dove, No. 1, 1915. Author: Rhododendrites, Cropped from original, Source: Wikimedia Commons, License: CC BY-SA 4.0
Hilma af Klint
Hilma af Klint
Altarpiece, No. 1, Group X, Altarpieces, 1907
Author: Kunstkritikk
Source: Wikimedia Commons
License: Public Domain
Swedish artist Hilma af Klint’s abstract 
paintings from the early 20th century 
are inspired by her spiritualism 
(communication with spirits) and occult 
practices.  
The radical abstraction in her work 
predates by a decade the modernist 
works which are considered to be the 
first works of pure non-representational 
abstraction, such as those made by 
Vassily Kandinsky. 
Because Hilma af Klint rarely exhibited her 
works during her lifetime and requested 
that her paintings not be exhibited for at 
least 20 years after her death, her works 
went largely unnoticed until recently.
Hilma af Klint
Group IV, The Ten Largest, No. 3, Youth, 1907.
Author: Kunstkritikk
Source: Wikimedia Commons
License: Public Domain
Hilma af Klint
Group IX/UW, No. 25, The Dove, No. 1, 1915
Author: Rhododendrites, Source: Wikimedia Commons, 
License: CC BY-SA 4.0
A member of a group of women called 
“The Five” who communicated with 
interdimensional beings known as the 
“High Masters”, Hilma af Klint made 
automatic drawings and paintings as 
records of these communications. 
Hilma af Klint
Group IX/UW, No. 25, The Dove, No. 1, 1915
Author: Rhododendrites, Source: Wikimedia Commons, 
License: CC BY-SA 4.0
Although the symbolism within her work is 
mysterious and distinct, her method of 
automatic drawing relates directly to the 
practices of the Dadaists and Surrealists. 
Further, interest in seances of various 
forms was common in the intellectual and 
artistic circles in Europe during the early 
part of the 20th century. Surrealists, for 
example, staged “waking dream” seances 
in which they attempted to free their 
unconscious minds and societal inhibitions 
by putting themselves into trance-like 
states.
Hilma af Klint Exhibition at the Guggenheim, Author: Radiofreemars, Source: Flickr, License: CC BY-NC-SA 2.0 
Georgia O’Keeffe
Georgia O'Keeffe's Series 1, No. 8, 1919. Oil 
on canvas, Source: Wikimedia Commons, 
Cropped from original, License: Public Domain
Georgia O'Keeffe's Series 1, No. 8, 1919. Oil on canvas,
Source: Wikimedia Commons, License: Public Domain
Georgia O’Keeffe was one of the 
earliest artists working in pure 
abstraction. Her distinct works are 
often inspired by natural forms 
including closely examined flowers or 
landscapes. 
Georgia O'Keeffe's Series 1, No. 8, 1919. Oil on canvas,
Source: Wikimedia Commons, License: Public Domain
Georgia O’Keeffe overcame an art 
world that was vastly male-dominated 
and had an immensely successful 
career during her lifetime. She is an 
icon of American art as she spent 
decades making paintings inspired by 
the desert landscapes of New Mexico.
Georgia O'Keeffe's Series 1, No. 8, 1919. Oil on canvas,
Source: Wikimedia Commons, License: Public Domain
“Men put me down as the best woman 
painter…
…I think I’m one of the best painters.”
-Georgia O’Keeffe
Georgia O’Keeffe photographed in front of one of her paintings. 
Gelatin silver print by Alfred Stieglitz, 1930. 
Author: Metropolitan Museum, Source: Wikimedia Commons, 
License: CC0 1.0
Georgia O'Keeffe, Drawing No. 2 - Special, 1915. Charcoal on Fabriano
laid paper, Author: National Gallery of Art, Source: Wikimedia 
Commons, License: Public Domain
Frida Kahlo, The Two Fridas, 1939. On view at the Museum of Modern Art, Mexico City, 
Author: The Real Duluoz, Cropped from original, Source: Flickr, License: CC BY-NC-SA 2.0. Educational Fair Use, High quality image here.
Frida Kahlo
Frida Kahlo was a Mexican 
artist who imaginative self-
portraits offer a window into 
her inner life and personal 
narrative. Recurring images 
within her works show 
images relating to pain, 
heritage, and her 
relationship with her 
husband, the Mexican 
muralist, Diego Rivera.
Frida Kahlo, The Two Fridas, 1939. On 
view at the Museum of Modern Art, 
Mexico City, Author: The Real Duluoz, 
Cropped to remove distortion, Source: 
Flickr, License: CC BY-NC-SA 2.0. 
Educational Fair Use, High quality 
image here.
Most of the paintings made 
by Frida Kahlo are self-
portraits or include a self-
portrait. Although she is 
often grouped with 
Surrealists, she did not 
consider herself as such and 
instead maintained that it is 
her own reality that she 
paints.
Frida Kahlo, The Two Fridas, 1939. On 
view at the Museum of Modern Art, 
Mexico City, Author: The Real Duluoz, 
Cropped to remove distortion, Source: 
Flickr, License: CC BY-NC-SA 2.0. 
Educational Fair Use, High quality 
image here.
In The Two Fridas, the artist 
shows herself twice, as if 
split yet sharing a central 
connection of an artery. The 
clothing that she wears 
references her dual heritage, 
part European and part 
Mexican. The Frida on our 
right wears traditional 
Mexican clothing while the 
Frida on our left wears a lacy 
white European-style gown.
Frida Kahlo, The Two Fridas, 1939. On 
view at the Museum of Modern Art, 
Mexico City, Author: The Real Duluoz, 
Cropped to remove distortion, Source: 
Flickr, License: CC BY-NC-SA 2.0. 
Educational Fair Use, High quality 
image here.
Painted during her one-year 
divorce from Diego Rivera, 
before remarrying him the 
following year, the Frida in 
traditional Mexican clothing 
holds a miniature portrait of 
Diego as a child, connected 
to her hard by a vein that 
twirls up her arm. Her 
husband encouraged her to 
dress in traditional clothing 
as a way of embracing her 
Mexican identity and 
heritage. 
Frida Kahlo, The Two Fridas, 1939. On 
view at the Museum of Modern Art, 
Mexico City, Author: The Real Duluoz, 
Cropped to remove distortion, Source: 
Flickr, License: CC BY-NC-SA 2.0. 
Educational Fair Use, High quality 
image here.
The European Frida holds a 
hemostatic clamp, having 
severed whatever memento 
of Diego that seems to have 
once been attached to the 
vein that bleeds out onto her 
white gown. The painting is 
one that shows both pain 
and also solidarity and 
strength. 
Frida Kahlo, The Two Fridas, 1939. On 
view at the Museum of Modern Art, 
Mexico City, Author: The Real Duluoz, 
Cropped to remove distortion, Source: 
Flickr, License: CC BY-NC-SA 2.0. 
Educational Fair Use, High quality 
image here.
Frida Kahlo, Frieda and Diego Rivera
1931, oil on canvas. (San Francisco Museum 
of Modern Art) Author: Steven Zucker, 
Source: Flickr, License: CC BY-NC-SA 2.0
In a painting made soon after her initial 
marriage to Diego, Frida depicts herself 
as dainty, nearly floating, with delicate 
feet, standing beside the monumental 
figure of Diego Rivera.
Right: Frida Kahlo, Frieda and Diego Rivera
1931, oil on canvas. (San Francisco Museum 
of Modern Art) Author: Steven Zucker, 
Source: Flickr, License: CC BY-NC-SA 2.0
Above: Frida Kahlo and Diego Rivera, 1932, 
Author: Carl Van Vechten, Source: Wikimedia 
Commons, License: Public Domain
Frida Kahlo, Frieda and Diego Rivera
1931, oil on canvas. (San Francisco Museum 
of Modern Art) Author: Steven Zucker, 
Source: Flickr, License: CC BY-NC-SA 2.0
Remedios Varo, Mimetismo (Mimesia), 1960. On view at the Museum of Modern Art, Mexico City, 
Author: The Real Duluoz, Cropped from original, Source: Flickr, License: CC BY-NC-SA 2.0.
Educational Fair Use.
Remedios Varo
Remedios Varo, Creación de las Aves (Creation of the Birds), 1957. On view at the Museum of 
Modern Art, Mexico City, Author: The Real Duluoz, Source: Flickr, License: CC BY-NC-SA 2.0. 
Educational Fair Use, High quality image here.
Remedios Varo, was a Spanish 
artist who spent most of her life 
living in exile in Mexico as a result 
of the Spanish Civil War and 
World War II. 
Educated at the same Fine Arts 
Academy in Madrid as Salvador 
Dali, Remedios Varo shares with 
him a similar devotion to 
rendering with the precision of 
an old master. 
Remedios Varo, Creación de las Aves (Creation of the Birds), 1957. On view at the Museum of 
Modern Art, Mexico City, Author: The Real Duluoz, Source: Flickr, License: CC BY-NC-SA 2.0.
Educational Fair Use, High quality image here.
Her work focuses on a complex 
world of mysticism, alchemy, 
magic, and connection with the 
unconscious.
She was a follower of a Russian 
mysticism, which posited that 
humans were born asleep and 
needed to awaken by activating 
the consciousness and realizing 
enlightenment.
Remedios Varo, Creación de las Aves (Creation of the Birds), 1957. On view at the Museum of 
Modern Art, Mexico City, Author: The Real Duluoz, Source: Flickr, License: CC BY-NC-SA 2.0.
Educational Fair Use, High quality image here.
In Creation of the Birds, an 
interest in alchemy is clearly 
visible as the owl-lady’s studio is 
equipped with various 
alchemical devices, including the 
large flask which dispenses 
paints.
Remedios Varo, Mimetismo (Mimesia), 1960. On view at 
the Museum of Modern Art, Mexico City, Author: The 
Real Duluoz, Source: Flickr, License: CC BY-NC-SA 2.0.
Educational Fair Use.
The works of Remedios Varo have a 
somnolent, focused calm to them.
In Memetismo, a woman sits motionless 
in a chair as she herself begins to mimic 
the chair in the patterning of her skin, and 
the form of her hands and feet. It seems 
as though she has been still for so long 
that she is merging with the inanimate 
object upon which she sits. 
Meanwhile, the other objects in the room 
come to life. The long roll of fabric, the 
clouds coming in through the wardrobe, 
and the legs of the furniture animate.
Remedios Varo, Mimetismo (Mimesia), 1960. On view at 
the Museum of Modern Art, Mexico City, Author: The 
Real Duluoz, Source: Flickr, License: CC BY-NC-SA 2.0.
Educational Fair Use.
Agnes Martin at SFMOMA, Author: Rocor, 
Source: Flickr: License: CC BY-NC 2.0
Agnes Martin
Agnes Martin at SFMOMA, Author: Rocor, 
Source: Flickr: License: CC BY-NC 2.0
Agnes Martin’s signature paintings consist of low-contrast drawings 
showing grid-like patterning, with thin layers of paint, often white, cream, 
ecru, off-white, ivory, or some variation, on 6’ x 6’ square canvases.
Agnes Martin, The Tree, 1964. 
Oil and pencil on canvas, on exhibition at MoMA. Author: 
Sergio Calleja, Source: Flickr, License: CC BY-SA 2.0.
© 2019 Estate of Agnes Martin / Artists Rights Society 
(ARS), New York.
Educational Fair Use, High quality image here.
For the artist, the grid-like patterning 
represented an ethereal reality, a serene 
space that could stimulate positive 
experiences in the viewer. 
Agnes Martin The Tree, 1964. Oil and pencil on canvas, on 
exhibition at MoMA. Author: Sergio Calleja, Retouched from 
original, Source: Flickr, License: CC BY-SA 2.0
© 2019 Estate of Agnes Martin / Artists Rights Society (ARS), 
New York.
Educational Fair Use, High quality image here.
“When I first made a grid I happened to be 
thinking of the innocence of trees and then 
this grid came into my mind and I thought it 
represented innocence, and I still do, and so I 
painted it and then I was satisfied. I thought, 
this is my vision.”                     -Agnes Martin
Louise Bourgeois The Nest, 1994, Welded steel, at SFMOMA. 
Author: Rocor, Source: Flickr, License: CC BY-NC 2.0
Louise Bourgeois
Louise Bourgeois
The Nest, 1994, Welded steel, at 
SFMOMA. Author: CTG/SF, Source: 
Flickr, License: CC BY-NC 2.0
The works of Louise Bourgeois include sculptures and 
installations as well as paintings and prints. Sometimes 
grouped with Abstract Expressionism or Surrealism, her 
works of art and singular vision ultimately defy 
categorization. Intensely personal narratives drive the 
artist to create complex worlds for the viewer to explore.
Louise Bourgeois
The Nest, 1994, Welded steel, at 
SFMOMA. Author: CTG/SF, Source: 
Flickr, License: CC BY-NC 2.0
Her works are largely autobiographical and relate to 
the processing of childhood trauma. In her work, she 
constructs a complex, recurring iconography 
representing her own experiences that allows the 
viewer to interpret the imagery. 
Louise Bourgeois The Nest, 1994, Welded steel, at SFMOMA. 
Author: Rocor, Source: Flickr, License: CC BY-NC 2.0
Louise Bourgeois believed that the spider was her 
most successful subject. Expressing the mother, as 
the protector and the predator, the spider also 
directly related to the artist’s own mother, who was 
a weaver that repaired tapestries.
Louise Bourgeois, Crouching Spider, 2003 at Dia:Beacon, Author: Augie Ray, Source: Flickr, License: CC BY-NC 2.0
Yayoi Kusama exhibition at Louisiana Museum, Denmark. Author: Kristoffer Trolle, Cropped from original, Source: Flickr, License: CC BY 2.0
Yayoi Kusama
Yayoi Kusama
Author: 文部科学省ホームページ
Source: Wikimedia Commons
License: CC BY 4.0
Yayoi Kusama is an artist who defies 
categorization. Associated with various 
movements throughout the years, including 
Pop Art, Minimalism, Abstract 
Expressionism, and Feminist Art, the artist 
defines herself as an obsessional artist. 
Yayoi Kusama exhibition at Louisiana Museum, Denmark. Author: Kristoffer Trolle, Source: Flickr, License: CC BY 2.0
Kusama explains that her early 
painting, which were repetitive nets 
covering massive canvases, would 
expand in her mind and cover the 
entire space. She explains her world 
and her vision as one that simply 
overtook her. 
Ultimately, she began to expand her 
patterning to fill the space in works of 
installation art and breathtaking infinity 
mirror rooms. 
Yayoi Kusama Installation
Author: Joanna Teo, Source: 
Flickr, License: CC BY-NC 2.0
The infinity mirror rooms have 
various configurations. Some 
include windows or portholes to 
peep through while other have 
doors through which the viewer 
may enter to become completely 
immersed in the visionary world 
of Yayoi Kusama.
Yayoi Kusama exhibition at Louisiana Museum, Denmark. Author: Kristoffer Trolle, Source: Flickr, License: CC BY 2.0
Kusama’s interactive installations 
are surprising, playful, and 
delightful while offering the 
perfect landscape for envy-
inducing selfies, making the 
nonagenarian artist an Instagram 
favorite.
Not only does Yayoi Kusama 
provide for the viewer a vision of 
her own world, but she also 
invites us to quite literally step 
inside.
Yayoi Kusama #ArtSelfie
Author: Mark B. Schlemmer, 
Source: Flickr, License: CC BY 2.0
Yayoi Kusama, Infinity Mirrored Room- Filled With the Brilliance of Life at 
Tate Modern, Author: Loz Pycock, Source: Flickr, License: CC BY-SA 2.0
Experience the Infinity Mirrors with NPR:
https://youtu.be/8VwJMw_fLvI
Yayoi Kusama, Infinity Mirrored Room- Filled With the Brilliance of Life at 
Tate Modern, Author: Loz Pycock, Source: Flickr, License: CC BY-SA 2.0
Want to see more works by female artists throughout history? Guerilla Girls provide a 
great list which is an excellent place to begin you research, here:
https://www.tate.org.uk/art/artworks/guerrilla-girls-when-racism-and-sexism-are-no-
longer-fashionable-how-much-will-your-art-p78791
You can also explore the collection of the National Museum of Women in the Arts, 
showcasing female artists from the Renaissance through the present:
https://nmwa.org/our-collection
Hilma af Klint, Author: Kunstkritikk, Source: Wikimedia Commons, License: Public Domain

Reading List: 21_Vision and Abstraction by Female Artists 
 
Tate on “Where are the women?”” 
https://smarthistory.org/unlock-art-where-are-the-women/  
Article about how museums shape our ideas about what art is (specifically, the section on Permanance): 
https://smarthistory.org/art-museums-objects/ 
Tate Modern on the Guerilla Girls: 
https://www.tate.org.uk/art/artworks/guerrilla-girls-do-women-have-to-be-naked-to-get-into-the-met-
museum-p78793 
Article about Judy Chicago’s The Dinner Party: 
https://smarthistory.org/judy-chicago-the-dinner-party/ 
Brooklyn Museum on Judy Chicago’s The Dinner Party: 
https://www.brooklynmuseum.org/exhibitions/dinner_party 
About Judy Chicago’s place setting for Hildegard of Bingen: 
https://www.brooklynmuseum.org/eascfa/dinner_party/place_settings/hildegarde_of_bingen 
Trivium Art History page with paintings and biography of Hildegard of Bingen: 
https://arthistoryproject.com/artists/hildegard-von-bingen/ 
Artnet review of Hilma af Klint: Paintings for the Future at the Guggenheim: 
https://news.artnet.com/exhibitions/hilma-af-klints-occult-spirituality-makes-perfect-artist-
technologically-disrupted-time-1376587 
Trivium Art History page with paintings and biography of Hima af Klint: 
https://arthistoryproject.com/artists/hilma-af-klint/  
Guggenheim bio on Hilma af Klint: 
https://www.guggenheim.org/exhibition/hilma-af-klint 
Critic’s review of Hilma af Klint Guggenheim exhibition: 
https://www.guggenheim.org/video/hilma-af-klint-critics-pick 
Article that discusses the way in which the Surrealists hosted waking dream seances and their use of 
automatic drawing: 
https://www.khanacademy.org/humanities/art-1010/art-between-wars/surrealism1/a/surrealism-an-
introduction 
Met Museum on Georgia O’Keeffe: 
https://www.metmuseum.org/toah/hd/geok/hd_geok.htm 
Trivium Art History page with paintings by Georgia O’Keeffe: 
https://arthistoryproject.com/artists/georgia-okeeffe/ 
The Whitney Museum’s article on the abstract works of Georgia O’Keeffe: 
https://whitney.org/Exhibitions/GeorgiaOKeeffe 
Article about Georgia O’Keeffe, relating to her setting at Chicago’s The Dinner Party: 
https://www.brooklynmuseum.org/eascfa/dinner_party/place_settings/georgia_o_keeffe 
Tate Modern synopsis on Georgia O’Keeffe (includes quote about being best painter): 
https://www.tate.org.uk/whats-on/tate-modern/exhibition/georgia-okeeffe 
Article about the The Two Fridas: 
https://smarthistory.org/kahlo-the-two-fridas-las-dos-fridas/ 
Video lecture on Frida Kahlo’s Frieda and Diego Rivera: 
https://smarthistory.org/judy-chicago-the-dinner-party/ 
Trivium Art History page with painting by Frida Kahlo; 
https://arthistoryproject.com/artists/frida-kahlo/ 
Article from MoMA about Remedios Varo: 
https://www.moma.org/magazine/articles/27 
Trivium Art History page with painting by Remedios Varo: 
https://arthistoryproject.com/artists/remedios-varo/  
Guggenheim essay on Agnes Martin: 
https://www.guggenheim.org/artwork/artist/agnes-martin 
MoMA biography of Agnes Martin: 
https://www.moma.org/artists/3787?locale=en 
MoMA on Agnes Martin The Tree (including grid and innocence quote): 
https://www.moma.org/collection/works/78361 
PBS The Art Assignment on the works of Agnes Martin: 
https://youtu.be/phYyRNrhZwc 
Trivium Art History page with painting by Agnes Martin: 
https://arthistoryproject.com/artists/agnes-martin/ 
Tate Modern on The Art of Louise Bourgeois, including a video interview: 
https://www.tate.org.uk/art/artists/louise-bourgeois-2351/art-louise-bourgeois 
Article and videos from Tate Modern about Yayoi Kusama’s life and work: 
https://www.tate.org.uk/whats-on/tate-modern/exhibition/yayoi-kusama 
Article about the development of Yayoi Kusama’s work, including themes such as mirrors and the early 
development of the mirrored room: 
https://smarthistory.org/yayoi-kusama-narcissus-garden/ 
Biography of Yayoi Kusama from MoMA: 
https://www.moma.org/artists/3315 
Experience the Infinity Mirrors in a video by NPR showing several of the spaces: 
https://youtu.be/8VwJMw_fLvI 
Video Lecture about Yayoi Kusama from the Tate: 
https://smarthistory.org/yayoi-kusama/ 
 
Sketchbook Assignment: 21_Vision and Abstraction by Female Artists 
Many of the artists we discussed in Vision and Abstraction by Female Artists made highly personal 
paintings that relate to their own life narratives. Take a photograph that represents your own personal 
vision. You may choose to photograph, for example, a favorite spot in nature, your home, or a 
photograph of yourself. Consider letting the photograph become abstracted, by cropping it in such a 
way that details are obscured, warped, or confused. Print the image large and in color (unless black and 
white is a conceptual decision) and attach into your sketchbook. The image may either be printed full-
sized on computer paper or 4x6 on photo paper.  
 
